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“ONCE IN ROYAL DAVID’S CITY”
I have always loved this Christmas hymn, even though it is not sung regularly by 
all congregations. It starts off “telling the story,” so the vocal sound should be  
engaging, and the words should be clear.  When the key changes at meas. 25, 
explode into a celebrative sound, inviting the congregation to join you on this 
journey through the Christmas story.

“GOOD CHRISTIAN MEN, REJOICE”
This is a fun-to-sing Christmas classic; however, the tempo requires crisp  
pronunciation so the message is clear. Notice that the men and women often 
sing separately, so each section should rehearse a solid sound alone. In the  
second ending, the four-part tag needs to be rehearsed separately so each 
voice part knows when they enter and when they cut off.

“O COME, O COME, EMMANUEL”
Steven Curtis Chapman has been a leader in Christian music for many years, 
and this is one of my favorite songs of his. The soloist should have an “expres-
sive longing” as he/she sings, echoing the heart of God’s people as they cried 
for a Savior.  Then the choir picks up that same emotion as they enter in meas. 
13.  As the song begins to build at the chorus in meas. 22, let the long whole 
notes grow expressively.  The entrance in meas. 41 is a “chill bump moment,” 
so take time to tune the exciting vocal chord.  At the end, as the song tapers 
down, be careful to tune the final notes.  A straight, non-vibrato tone from 
your choir will make the moment wonderful.

“SHINE, JESUS, SHINE”
This song has been around for a while now, so most people will likely know 
it. Invite them to sing on the choruses (meas. 21 and meas. 56). Because it is 
familiar, take time to sing with energy and expressiveness so that the song 
comes alive, and recommit yourselves to the challenge of what it says.

“BLESSINGS”
This Laura Story song is one of the most powerful in recent years. So, whether 
soloist or choir, let this message live in your heart so you can fully express it 
to your congregation. There are several rhythmic challenges throughout, so 
carefully rehearse so that everyone is together. Dynamic contrast is one of 
the keys to this arrangement, but keep your soft passages energized. Save your 
volume for the choruses, then control the decrescendo toward the end of each 
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chorus. Encourage the choir to listen to the demo often to help lock these 
rhythms in their minds.

“HE HAS COME FOR US (GOD REST YE MERRY,  
GENTLEMEN)”
This is a familiar carol with a fresh, modern worship twist.  The new Meredith 
Andrews/Jason Ingram chorus is exciting to sing, and is a nice compliment to 
the original carol. Dynamic contrast is again needed, keeping your verses softer 
but expressive. Then your choruses can be rousing.  Deep breaths will help 
these long phrases stay alive.  At the bridge (meas. 48), back off the volume so 
you can slowly grow throughout.

“NO MORE NIGHT”
A great classic expression about the hope we have in the “risen Lamb” and 
the home prepared for us in heaven. With a mid-tempo, the verse phrases will 
seem long. So, deep breaths will keep them solid throughout. I encourage your 
choir to take a moment to discuss what this song means, and what power it 
can have for those who will hear it. I think this will change how your choir 
sings it.

“CHRIST WAS BORN FOR THIS”
Your choir will love singing this wonderful new song by Nan Allen and Tommy 
Walker. Listening to the demo often will help the syncopated rhythms sink 
into your choir’s minds. They are not difficult; they just need rehearsal so they 
won’t sound forced. On the bridge in meas. 58, take time to tune the melodic 
passage.

“JOYFUL JOYFUL, WE ADORE THEE” 
includes “Joy to the World! The Lord Is Come” and “O Come, All Ye Faithful” 

This is a fun congregational medley to end the service, so it should be “high-
energy” all the way. I intentionally left most of the vocal arranging very simple, 
and much of it right out of the hymnal. So, the challenge in this is not learning 
new notes; it is bringing fresh life and meaning to familiar hymns and carols.
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